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Kara\o is Lhc n nc of Goronlalo s laditional cmbroidct \idcl) popnlar sincc lhe lrn)0s.

This prcscnl stud) collaborarcd Karano $ilh balik nusanlan inlo a producl along $ith thc

usc ofcolorirg rrcthod. i.c. ai.brush as drc finishing. Such ! dcsign is aincd ct inpro\ing thc

qualit) of a local producl sithout climirating ils locol \isdom. This charicteristic is to
distinguish thc cmbroidcrt Nith othc. snnilar products. Thc dc\clopmcnl ir scicncc.

rcchnolog] aDd arts has rumcd Knralo into morc nodcn producls \irh a fresh looli. The

m odcl ol' Kararlo is dccorated b lhc appljcalion ol lhc colors n:r'ncd ilabalaila consisring of
rcd. goldcl )cllor\. grccn and riolct. This is to rcprcscnl and c phnsizcs thc idcDliloof drc

cLr$lomsofGoronlaloorlhclocal$isdomonthcKara$obaLit$iLhaoeirb.usb'nrcpurpose
of this c\pcrimcn1.l rcsearch is to id€rtily lhc polcnthl ofGorontalo thal can bc ofusc as thc

inspiratioD of nc$ a4$orks and nn altcrnalirc to a Ic\lilc cmfl producl. h consists of slcps.

such as (l) c\ploralion ofthe sources offf idca ftom the local \isdom b\ obscr|ing somc

KaraNo cnlcrpriscs. \ isiling iconic dcslinalions in Coronlalo and rcscar€hilg somc lilcralurc.

and (2) dcsigning or \ isr'rlirng rhc conccpls n d rdcas inton dra\irg pn(cm.

KeInfi'd$: Karaso dcsign. Batik. Airbrush

l. Inlroduclion

Kara$o is crnbro;dct crclusi\c to Goronhlo tlriL has bcco passcd fiom gcncralioD sincc lhc

I ( 0s. Thcrc is a nccd lo dc\ clop this local cmbroidcrt as tltc local polcnlial. HoN c\ cr. thc

idcn0lt thrt distirguishcs Karario $ilh otbcr similar producrs. c.g. Kcrarvang from

Tasiknalara and Mando. mllsl bc remaincd. Thc cffolls to dc\clop Kcra$o .rc inilialcd bl
se\cral slakcholdcrs. suclr as acadc'nics and r€lalcd cntcerises Thc lcrm Karal\'o is

deri\cd fro'n Corortalo langL6g. mokara\\o \\hich means to cu( or to €rcalc a hol€ Thc

ploccss ofcmbroidcring Kara\o dcnands pcrscrcrancc ntd mcticulousncss ol thc artisans:

ihc KaraNo is. b] lulurc. a handtnadc mastcrpiccc (Rahma(in.2015). Thc dcrclopmcnt;n
scicncc. tcchnolog) and arls hlrs lurn Kara\o into rnorc nrodcrr producls \ilh n frcsh lool b)
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htcgrating thc raluc of nusanlara. such as balik and nsr'rg airbrush as ils finishing (!.'{ursidah.

2017) Tltc modcl of KaraNo is de.oralcd b) tlie applicalio! ofthc colors namcd ilabatail.'
consisli g of r cd. goldcn ] c llo\. grccn and \ iolcl as it rcprcscnls and cmphasi/cs thc idcrtill
of thc cuslons olGororrLalo or thc lqit \ isdon on thc Karawo batik \\ith an airbrush. Such

dccoralion is erpccted 10 producc a srp€rior producl lhat isrcllcctiDg lhc local cultur€ of
Gorontalo and to add \lriclt rDd richnessoflhc cuhurc otnusantara.

Thc implcmcnlalron of airbrush on Kara\o balik is proposcd b) $c prclious rcscarch. i.c.

thc sc ol colorhg lcchnoloS) of airbnrsh lo ilnprorc thc qualill of lctililc praducls

(Mursidah. 201(t This idca hnclions ns Ilrc grounding in corccplunlirng lic dcsign ol
ne$ Kara\o. Thc objccti\c of thc design is also to cxplorc and protnote thc €reali\if of
Kara\ o artisans in Corontalo. Tfie airbrush balik is applied on a Kara$o embroiderl and thc

€lolh that relain rhc chrraclcristics. i.c. the lechniquc and the appcarance. oflhe embroiderl.

Balik $ilh airbrush coloring is similar 10 d)cinglcchniquc Nhcrc il produccs bcauliful color
gradalions \idclt uscd in co tcmporal balik clolhing. Crcati\i[. imagination- slills in

applling airbrush and insighl of(c\tilc producls arc rcquircd lo crcalc a qualitl. nc\ modcl of
Kam\o. This Kara\o is c\pecGd to inspirc olhcrs 10 impro\c rhis lraditional embroidcrl bt

\ hich il promotcs Ihc local prodrcl nalion{ ide a nd nrcrcascs thc cconom} of the artisans of
Kara\\o.

?. Mcthod

This rcscarch is c\pcrimcnhl rcscirch o lhc crcalion ofcralls (Gusnmi- 2{10.1) consisting of
proccdurcs. i.c. c\plomlion- planning. conccptudization and €\?halioD. Thc data Ncrc from

obserralion. litcralurc rcric\'. and documentalion. Thc primar,r dal, olthis research $erc

collected lirsil)lhrougb obscn"tion atrd sun€j in somc Kara\o cntcrpriscs and boutiq es.

Follolhg this slcp sas obscring somc iconic sitcs of Goronhlo and dlc ornamenls in $c
lraditional housc of Dulohupa. rcligious louri$n si(cs- snd Lhe local librarics. This is to
c\plorc ftc idcas prior {o dcsigning thc nc$ Kara$o. Thc sccondat dah $crc $c
ilfor rlion rcgarding the proccss ofcrccting Batik and fie airbrush coloring h \ocalionrl
hish school SMK Negcri 4. Deparlment of Tc\lilc and automoli\€ garaSes rcspcclilcl!.
Funhcfinorc. thc dala rcgarding lhc markct sharc opporrunitics of lhc KaraNo cmbroidctl

$crc collcclcd. Ihis ts 1o idcnlif! thc inlcrcsl of lhc pcoplc in Goronhlo rcgarding lhc

Thc data lron dtc obsc[ation and intcr\ic{ scrc furthcr anal) 1cd a€codinglr. Thc rcsulL of
dris proccss \\as organi/cd in a stslcmalic slud! lo ease thc proccss of somming up- The

conclusion \as furfter analr-7cd rnd il hmclioned as the basics in thc c\pcriment or thc

crcalion of the Kara\ o balik.

3. Rca lts and Discussi0n

'lhc dcsigu is a pad of\isiral arls cmbcdd;ng thc insighl of l{s clcmcnts and p nciplcs. Such

an insigh( is cntcinl to crcatrng a bcrcr dcsign. ln addilion. il shonld be noliccd lhal dcsign

rcsulrs ir ntl a($ort: tlis art\o.l is a conccptuali/tlion of ihc iision and lceling of thc
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dcsigncr. Thcsc conccpts arc applicd rr d€signing i?,?wr batift usints an arrbrush 1o

cotrccpluali/c ncN cmbroidcD tl idroul climiialing tbc csscDcc of lara\\o Thc dcsiSnhg

process considcls t,rc tnotil and thc proccss of crcalirg &c malcri.ls of lhc clothing.

cspcciallt thc sc of c hcmical corn poncnts or thc color com position.

Kara\o is among dccorali\c fabrics \\ ith \aricd nolifs and colors dcsigned accordi'rg to th€

prcfcrcnccs of thc usc. or cmbroidcr. Such motifs rcflccl thc adaplalion and crprcssion. as

rt€ll a5 thc cmbodimcnt of bolh modcn and lradilional motifs (lsna\ati. 2018) Kara\\o.lhc

r.radidonal embroidcrt of Goron(alo. is originated f.om lhc lcnn rvl)Aa,dir o_ shich mcrns
''1o cut or'to picrcc'r\.here thc proccss of cmbroidering lhc kara$o is called kakalila"

$hich mcans intcrtl\incd in thc sidc of lhc picrcing on lhc fabric. Rcmoving lhc nccdlc as

pcnnillcd ifrhc labric is nol cmbroidcrcd propcrl) Thc namc rctlccls thc charactcrislics ol
tl'c cDrbroidcr,.\ tcchniqucs $hcrc il frrlhcr applicd to ccnain fab.ics and nrcdium (Hnsdinno

cr al.. 2llll). Thc dcsigr of lhc Ksra\o is uscd as thc basis ofthc ncN cnrb,oidc! This

proccss is oficn uscd in other fnbrics proccssing the rcsulls in nc\\ materials or lJ)c

dcvclopment of lhc cmbroider-1. Since mary home €nt€rpriscs producc Kara$o clolhing- il
gocs nithour sa] ing thal lhc prcduclion takcs plnces in fie non-induslrial ffca. This cnables

thc rcc) cling of drc dcsign product b) \ hich it promotcs thc suslainnbilitl of lh is art induslry '

Oplimizurg such a proccss is among thc ellorls to rc_crcalc thc modcl ot thc p.oducl \ilh a

frcsh look ll is c\pcclcd lhat llic aforemcnlioncd clforls incrcasc lhc qualill and numbcrs of

fic Nord batik js originallf from the Malat language doi or small \aler drop In thc

Jarancsc languagc. thc $ ord 'balik is rootcd ir thc \ord _amba 
$ hicl mcans ..lo \ rilc'

and tritik \hich means dol 
_Thc 

lcrm _to rritc- .cfcrs to \riting bl using \ax Balili is

an acrilirv of drn$ing dols bf usrng cmling (spccial pcn) Nrlh a shall lip: this nctililt
rcscmblances to sriting dots (S larso el al.. 2009). Regadless of its lirerrl meaninS. thc

principle of thc lcrn balik is defined asa proccss of \\ a:\-resisl dl cing applicd to lhc \holc
clolh: rhis process is dorc rcpclilive,!.. Th€ $a\ lunclions 10 resist lhc dling and lo creatc

motifs or paltcms on thc cloth-

Badk is an ancienl raditionrl arlNorkl il has becn passcd from Scncralion lo generalion ln

addilioD to (he slmbols ard mernings embcddcd in balik. complcr proccss€s. unique and

bcalliful motifs and colors amai,r mosl pcoptc (lndannaji. 1983). This is $c rcason lrhl'
balik is fa\orcd as ils bcoul) rcprcscnts thc pasl and il also sigrifics lhc dclcloptncttl oflhis
an$ork intoacommunil) indusl',r Thc arlofbatik has undcrgonc a significanl dc\clopmcnl

rcprcscnled b] inlcnational market denr:urd. l1 rcsults in an incrcasc in thc production of
batik. This phenonrcnon has been a conccrD for Nosl anisans lo explorc batik resuhing in

rnorc \aricd of Lhe l) pcs and uses ofbatik. Such a potcntirl sene thc grounding tD collaboralc

ba{ik Nith kara\o cmbroidcry to crcatc nc\ and laricd clo ing.

Thc histort' rccords thar thc Iirsl lnodcn panrlnrg using aidrush has bccn ibund ir lhc latc

l91h ccnlury. Anbtxsh. a techriquc of painling ttilirilg corrprcsscd air- nas sell-knotrn

sincc t879. A (ool ra'ncd 'dislribulor" \ras ulcd to dle thc painl on a p.rinting mcdia This
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lool Nas in\critcd b) Abner Peclcr: hc dcdicatcd his lilc for c\pcrimcntitrg Furthcnnorc. lhc

onc rho rnodificd lhc lool b] Pc.lcr is Burdicl. Burdicl ir\ented a ll]orc us lc tool i'r
pahrurg cmplolirg airbrush: thc shape of thc tool rcscntblanccs a pcn. Hc fuihcr got thc

paacnt to. thc nc\t invcnlion. i.c. ncedlc conLrol s] stcm-a slslcm conlrolling thc drcirg
proccss using a nccdlc.

ID hdoncsia. thc airbrush tcchnique $ns rntroduccd b) Dutch arlisans. The arlisars kccp 6c
mctbod ir sqirct to prc\cnt pcoplc imilale thcir tcchniquc. Airbrush mc$od is dcfircd as a

ncdrod uscd in r \isual art utilizing comprcsscd air in dtcing an object. Reccntly. lhis

techniquc is $id€l) used cspccialll b\ the ! ouths in aulomoti\s painling- This is lo color

thcir car bitc and/or hclmct. A batik cntrcprcncur bascd in Yoglakarla- Hai)anto. uscs a

comprcssor ifdlcing lcchniquc is uscd in coloring balit clolhs This rcstrlls in morc tniquc
color gradalions Harlanlo sat's that hc bcgan cnrploling lhc tcchniquc for tcn lcarsi hc

claiDs l an looling for idcas (2010) Explomlion arld dc\clopDcnt of thc polcntial ard

crcarivitl halc begun in thc implcmentalion offie airbrush mclhod on kara\o cloth. This is

to crcarc \ aricd color gradaliont and 10 design conlcmporart molils. Crcativiq. imagimlio .
as rell as thc insighl r€garding balik using an airbrush on lan$o are csscntial lo produce

q olit\ cloths.

3 t Aitbxsh Kar v and Batik Dt!i!:n
Thc objccti\c ofdcsignirrg kara\\o batik airbrush is to producc a ncr! modcl rcprcscnling a

\is$alizcd idcnliar. Such a dcsign s€nc as a basis of lhc conccpl in dereloping kara$o

embroidcry'. Some aspecB. e.g. symbols rcpres€ntirg particular objccls or lerbal slnbols
(rlordt arc also considered ir thc conccpt of des ign. This resonalcs lo lhc argumcnt b] Alfian
( 1997) thal a conccpl. ls an abskact idca. is a mcnltl conslruclion thal is lisuali/cd in s\ mbols

or \ords A conccpl ismadc asa Sridclinc to dcsigning molifs olkaraNo cmbroidcl ina
\crbal fonr. Furlhcrnrorc. llc characlcrislics- ad\"nlagcs and thc la.k of thc karn\o
(comprising morif sire. 

'notif. 
shapc. durabililr. color. and thc rchniquc ofcmbrcide't ) arc

considcrcd in designing th€ conccpt

Thc rcsulr ot thc idcnlificadon funclions as l-hc grounding of thc $holc conccpt of kara\o.

cspccialh ils molif. Thc lack olkantso motifs is duc to thc irubilit] to design and d'aN a
paucrn. On top oflhar. lhe complc\ir! olft€ applicalion ofmotits is dclcrmined b the resuhs

oflhc cut of fabric: tlis also sencs as lhc basics ofdesigning the conccpr. The rcsulls oflhe cut

of lhc fibric and good cmbroidcrl tcchniquc arc ccntral 1o producing qualil]

kara\\ o(Mlrsidah. 20 I 7). Appropriolcl! sclccting thc matcrial of thc clolh. lhc n olifs and its

application ,nusl bc considcrcd to cmbro;dcr an adistic karaso Olhcrl\isc. lhe rcsulls of lhc

embroidct arcno(ofgoodq alj$. This signilies thal kam$ o cubroidc+ is- $ ithori qu€stion.

a co plc\ and unique proccss thal difcrs this an$ork \\ith olhcr similar enbroiderics
(Nis\\arin.2018) A demand olairbrush dt cinB is increased lalel) as it oftcrs d bcrut) gradalion

nilh an a(istic Louch. This lalcr bccomcs thc grouDdjng in dcsigning drc molifofkara\o balik

nith airbrush finishing cxclusi\c 10 6is modcl thal diflcrs il $ ilh olhcr similar cloth.
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Thc dcsisning bcrals br adcnlifiing lhc ph sical charactcnstics olthc karar\o and iLs malcrial
tocnsLtrc thc qualiL) oflhc cnb.oidcn Fu hcnnorc. thcoutcome ofthc proccss scr\csns lhe

btsis for lhc c\ploralron and \ isualiTaliotr ofla/..rrbatik ai$rush.

3.6 ( htito.lc stics ol Kdraro (;oft)nk o

Kara\\o as thc cuhumlhcritagc holds potcnLirlas a localp,odrcl that can promolc lhc gro\\ rh
ofthc crcala\c i dusln ir Gorcntalo. This riqrc cmbroidcD dcmands thoroughncss as thc
proccss is mostl) hnDd-r adc Etuh lal cr of fibric c loth is cul to d€lcnn inc lhc position of thc

motif. ln othcr $ords. mistakcs in thrs p.occss nust bc aloidcd. cspcciall) in c\pcnsire cloth.
ic sillclollt Thcculling prorcss rcsulls ir a lcnuous fibcr lab.ic thatcases thc embroidc.) Il
i! also anncd 1() comparc l)o.izontal and rcrtical fibcr frbrics prior Lo shning cmbroidclt thc

cloth $ith color \ arns Such characlcrisLics oflar0$o arc rcgardcd as thc uniquc art*o.l in
l dorcsia in thc Nus:mtara Emboidcrl Fcsti\al al Muscum Gai.h. ialam.
Rccc ntl) . rhcrc arc Dol man) pcoplc $ ho arc c\cc I in c u{ing fibcr fabric- cspcc ialll silk tabric
sincc it has l]rc aid rin libcrs. Thc malcrinl of{hc {ibcr also delcrmincs lhc dumtior ofdlc
cudngas olall llbrics a'c suirablc for tlrc mcdium oflam$o The characbrisLics of rl1c

kara$o cmbroidcrt arc pro\idsd in tl€ l'olloNing table:

Tablc I Charactcrisrics ofKaraso E'nbroidcN

No Phrsical Traits

I Molifsirc

2 Sfiapc

3 Molif
.1 DurabihD

5 Colors

6 Tlpcs ofcmbroidcry tcchniqucs

Varicd

Limilcd. lhc rcsult lcnds 1.' hc gcomcr.ic

Animals and Planls

Durablc

lla{ and Mmila cmbroidcn tcchniqucs

- Proccss okrnb'o'dcrl HJrdrudc t(nJ ro lx: dimculL

(Takcn from thc rcscarch dota- 20ill).

The lablc abo\c shows dut $c sizc oflhc morifis morc va cd. Nhich isahnosrthcsizc ofdc
bod\.rangingfrom90-ll5cmasiD\ara\ogo\.Ntcdiumsizemolifsarcon\\omcn'sblouscs
and mcn's shirls ranging f.om (,G7J cm or I5-30 cm forsnallsizcs. Such Dtotifs arc also oftcn
found on hondkcrchiefs. fans. rnd bags. In addit'on to thc contcnpora4 moti\cs $ilh thc
application ofthc s!mbolsand iconsili Corontnlo lninimaliststrlc has bccD a rrcnd for ltarar\o
cmbroidcry silh ils o$n uniqucncss 'lhc motils mostll adapl thc shapc oi an'mals. such as

fish. as iL is rcgadcd as thc icoD of Gorortalo. Othcr poptrlar icons a.e also applicd as thc
nolifs in kara\o cmbroidcr\ Thc rarict) of lnolifs of kara\ o lc nd to bc gconctric and r,rthcr
stif. This is duc (o thc limilcd spacc in positioring rhc 

'norifs 
ard is considcrcd as a rcsult of

thc cul offibcr fibrics. Lack ofaccurac) ir lhis process significantlv affccr thc rcsrlls oftbc

[:
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cmbroidcrt' Wil[ fial bcing said Lh€ culling should nol be done conlinuousl) and ar lhc same

limc. This proccss rrust bc donc is morc lhan orc da). and il is dctcnnjrcd b) ahc \isioD of
the arlisans. Odrcn isc. il rcsuhs il poor crnbro idcl silcc crccssir c r orkload m al dalnagc thc

artisans sight.

Figurc l. Fibcr labric cutling

(Takcn from $c research data.20lll).

Thc aforementioned siluationseems 10 burdcn thc ards:tns in culling lhe fabric Iibcrbt \ hich i(

rcsults in prolonging tfic duration of cmbroidcD. Anothcr issuc is thc facl thal most of thc

kcra$o artisans arc $omcn pa(4imcr: ficl dolhc cmbroidcr) in lhcirfrcc limc. Thc proccssof

fibcr cutting is donc during lltc dal as il rcquircs sumcicnl lighl. Thc m0tcrials oflhe fabric

musl also bc takcn inlo accounl in this proccss. Thc cutling for largc motifs Nith thc sizc

90-i25cm of fabrics lakcs hro lnonths Yuslr!mloAbas. I dcsigncr and lcclurcr in

tjni\crsilasNeg€riCorontalo- c\plains the de\elopmcnl of lhe motils of tara\\'o cmb.otdc'-1

bascd on thc dcsign. A molifis considc'cd u iquc if il is fa\orcd bl pcoplc as thc consumcr.

Thc problcm is that c'afismcn arc lcss $illinB to \\ ork on largc"si/c notifs. This is duc (o a long

s orl proccss and a lack of craftsmcn. cspccialll irr lhc libcr cuttitrg and production. In othcr

$ ords. rhc dcrelopm€nt of dle molits of kara\\o depends on thc abili\' and rvillirgocss of tllc

artisans. This phcnomenon can rcsull in an increase in lhe pricc of produclion if consumcrs

prcfcr ncn or a largc-sizcd motil'(inlcrlicN. April20l7) Thc conplcxily of thc motifs and thc

mrlcrials of l hc fabric a lso contributes to lhc prodrcti\ it) of lhc arlisans. Thc problcn is a lso

duc lo ihc lim;rcd abilitr ofarlisans todcsign lhc molils ofknraNo cnb.oidct-1 Tllcartisansarc

lack ofc\plora(ion ofsourccs of local potcntial idcas: llE) Inosll) usc thc sanrc conccpt fo|
designjng thc nolifs.

Mosl of thc artisans oftcn adopt thc sfiapc otatriftals and no$crs as thcsc dcsigns arc Nidcl,!

uscd- This cnplasi?cs Lhe nceds of n&pling ne\\ mode ls of lara\ o cmbroider] bI c)iploring

sources of ideas and conccpls. Icons of ccrlain bral]ds. and fic cusbms and the ornaments of
Goronlalo offcr nc$ ahernati\'€s lodrc conccpl of ne$ kara\o embroidctl. Th€ slrerrgth of
h rdmadc balik products is of\aluablc bccausc it is nol mass produccd.
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Figurc 2. Karar\o Embroidcring

{Takcn from thc rescorcfi daln. 20llt).

-l 
hc conr plc\it) ltindcrms llrc proccss o f kirlt$ o cnr br oidct is dtrc lo thrcc l actors Thc lirst

facror is rhc pcrsotr \\ho is rcsponsibl€ for designing thc nrotils or partcms. Thc sccond fnctor

is dc pcrson $hosc lob is to cut lhc libcr ldbric as it rcquircs ccrtain skills Considcrnrg drc

Icng& of thc pallcrn and 1lc bclancc bclNccn thc lip of thc f.bric fiber in embroidcrt is also

csscntiol- Cullillg fnbric fibcr produccs a molcrial surfacc $ith slrcLchcd fabric fibcrs

rcscNbling a ccnflir paltcm. Thc lhird factor rcfcrs to the p€rson $ho rcspo0siblc for

cmbroidcring thc cut labric. This proccss cmplols brush and manila cmbroidct tcchniquc

dcpending on thc characlc.islics ol-1hc nolrls. Ihal complc\ proccss in kam\\o cmb.oidc'--\

'clJrcs(trls lJ3rlrcul:u Lrr'ts u ,quc ro llis a r$o't.
Thc problc'ns dcscribcd abo\ c ha\ c rcsultcd in lhc ccssalion of lhc produclion oflhc Kara$ o

cmbroidcr_-\. tbc cralls'ncn h.rc lcss intcrcsl in karnNo cmbroidcn duc lcl its complc\rlt. and

itd'ai'rslhcjtcmrg)andlinrclorcsponscLothis.llrcgo\cflncntandrcdcmicscol,aboralc
ro promotc thc karaso indush to bring this art\\ork nation{idc workshops on dcsigning

motifs and tcchniq(cs of larar\o cmbroidcn arc amotrg thc programs iniliaLcd bl lhc

govcrnncnl. Thc effor 10 promorc ka€rio cmbroidcr_\ starlcd for thc firsl lim€ fu Kara\o
Fcsli\ rl. I 7- l li Decc mber 20 ! L Th is boosls thc crcalir itt of tlc arlisans to k€cp d€signin g

haraNo bl 1\hich il dra\rs mor€ intcrcst tlom lhc prblic as thc mnir largc( ofkara\io clodr.

As a.csr11. rhc fcslilal has bccn holding annuall\ 10 kccp promoling kam$o and mcdralc thc

rnisans to ibpro\c thcir crcala\it) Thc rcgionrl go1crnnical has also cndca\orcd to hcld

local or mlional c\hibilion ard cotrsl;lr(irg a polic) ao $car kara$o clotl on ccrtain

FroN rhc abovc discussion. il is concludcd that liara$ o c8rbroidcn has its ad\antagcs and

dis.d\ anLrscs. Tb is open s a ohancc to fill thc 8.p b\ rcnc\ ins lhc motifs ot Lhe cnr btoidct .

Ir should bc noicd lhal lhe lack o[ facililics to e\plorc ftc motifs and the process of iabdc

fibcr cur ma1 hinder thc ad lanccmcrl o I promoti g karal\ o. Anolhcr c \c hsi\ cncss of kara\ o

cmbroidcll is rhat dris is a hattd-nadc arlNork \i$ appcalirg molifs. To addrcss thc

aforcmcntioncd issucs. crcatilit\ in rcoc\ing lhc molifs ofkaraNo is csscntial

3 7 I.:t )rotion d the Desisn o! Kat Rntik Aitbntsh

Thc inilial slcp is prcparing thc \isurliTalion ofthc dcsign and thc approach lo.ccomplish it.

This is donc b\ s[r\c\ing. obscr\ing. sludling rclc\nnl litcralurc. and \isiting kara\\o

c terpriscs. boutiqucs. tc\lile shops and gcrcrating othcr supporting data. Follo\ring lhis slcp



,ll Macrothink
llllnstitute'"

,lotr'nrl .f So.irl !ici.nr. Shxli.r
tssN 2329 |50

2019. \,trl 6. No I

is to c\amiDc thc gcncralcd drta ConsidcraLions regarding {he cmbroidert offl€\ karaNo are

c\plorcd 1o dclcrmirc thc most appropriatc conccpl to usc. Such an cxploralion compriscs fic
sourccs olideas ard ils idcoiificalior otlhc rcscarch problcrn. collccting dau and rcfcrcnccs-

and data anallsis. The data anallsis functions as Llrc grounding in dcsigning lhc molil Thc

dctails oflhe eNploration step arc as follo$:

I) Thc c\ploration of fic idcas in\ohcs obscrring and c\lrdcting rcfcrcncc lourccs and

inlormation 1o find thc'ncs. Tfiis stcp bcgins wilh an c\ploralion of thc posribilitics of karaNo

cmbroidert' funclioning as a sourcc of idcas. I1 aims lo producc Norks of art that ha\'c lhc
porcnlial to b€come superior producls ofecono'nicalll ralublc rcgions.

2) This is ako 10 e\plorc thc philosophical grounding rcnccdng thc uadidon and cullurc of
Gorontalo along Nith ils dcrelopmenl. Ficld obscn'ation is donc in somc silcs to obscnc lhe

pcoplc s acii\itl rclating lo the proccss of airbrush: this scn'cs 0s lhc groundings in th€

implcmcntation of airbrush on tc)itilc crafls.

3) Idenlii ing ideas is done lo anal! /c lhc rcfcrcn€cs and thc sollrccs of informalion. This
stcp bcgiDs b) idcntiiirg lhc problcm stalcmcnl according lo thc socral siluation in

Corontalo and considcring thc rcfcrcnccs sclcclcd. This rcsults in thc formulalion ofrcscarch
problcn shcrc thc insighr rcgffding thc fcnd of Goronhlo pcoplc is lcquircd Infonnation
rcgarding thc nrodcrn traditior and cullurc is also nccdcd as thc sou'ccs offic idca

'l) D€lcrrnining thc malcrials is also done rn the eriploralion proccss lo oplimize lhc
prc-dcsign slcp ldendt irg thc rratcr;als is dorc lo conccptualizc tllc art\\ork. Thc dctaih ot
this stcp arc as follo\:
a Suncling thc handicraft indnslry and shops rn Coronlalo to obser\€ tlrc derclopmenl ot
fic Kara$o crrbroidcr) irduslr).

b ldcntil! malcrirls based on phrsical properiics rcpr€s€nling lhc characleris{ic ol karano
cmbroidct.

c DclcrmiDrlion of lccbniqucs. i.c. tara\ro cmbroidcrJ and lhc implcmcntalion of balil
\irh airbrush colo.ing. lo detcrmirc thc most appropriate lcchniquc in corccptu.lizing ideas

irlo \isual\orks. both in thc background and slrucrl'ralmanner

3 lt l).siginl: Koft lo Baltk Aohntsh

This slcp includcs dctcr'nil1ing lhc nost appropriatc tcchniqucs for rcolizing idcas inlo risual

Norks. bolh in a baclground and r struclural N at Th€ application of thc shapcs and othcr

sDpponing acslhctral raluc is to reinforcc the idcas or thc conccpts. Folloning thc

c\pcrnncnl ol dr shapes is rhe mnnifestatior and strLrcttlration of thc acsthetical \aluc
rcflccri g on se\cral aspccts to corrceptualizc idcas.Somc skclchcs ofthc dcsign arc pro\idcd

on thc follorrine pagcs.

L Skclch Dcsign

Drasing some skeichcs bascd on thc idcas and thc rcsults ollhc p.nnaD and sccondary data

is done firs6. Thesc sketches are further eroupcd bascd or the proccss and tbc c\ploration of
drc risuali/,lion ofthe arirrorl.
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2. Work Design

Following fie above sreps is to drarv the pauem according to the characteristics of karawo

embroidery. The follorving ffgures are lhe example of the embroidery pau€rns.

te
-)V--,r.)\Y[Z-J'--@

Figue 3. Maleo' Sketch

(fak€n fron research data,2018).
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Figurc 4. 'Polopalo' Skctoh

CIak ftom the research data,2018).

'Maleo Embroidery Paftm
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Figurc 5.

Ctaken from research data, 2018).
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Fig{rc 6. Polopalo' EmbroidcrJ' Pattcm

flakcn from rcscarch dala.20l8).

Positioning the Nork paltern is done b) r€fening to lhe grornding of lhe decoration. The

application oftlc color is madc io cmphalizc ftc color and nuancc ofcoronralo cullurc. lts
colors comprisc rcd- !cllor\. grccn and purplc. Thc combinadon of such colors rcflccts rhc

\nhrc ol l ilahatoilaor thc four colors ofCoronulo (Rusli.2000) Thc obiccri\c ofapplling thc

colors is to promotc thc local \visdom and to incrcasc thc incomc for kararro artisans.Thc final
applical'on oflhis proccss is thc dcsign ofkara\ro batik airbrush.

39(oncc llalitatbn oJ Kat aro llo kAi'lrnLth

Thc conccptualizalion of anr oA cannol bc donc oncc: it undcrgocs sc\ cral proccsscs. This is
duc to lhc c\istcDcc of sc\cral diffcrcnl charactcrislics of cach tcchniquc such as thc

applicalion oI kara[o. batik.md airbrush coloring according to lhc dcsign. nrcluding its
Iinishing. This airbrush coloring lcchniquc is a colonng arl llul is no slrangcr to lhc
communat] The application o{ srch a coloring mcthod is expeclcd lo axrrct people bccause il
liiggcrs crcati\it] ingo a.t\!ork c\prcssion and innoyation. Thc proccss ofdcs;gning kara$o
|nodfs arc thrccfold. i.e. designing slctch. dra\ing pattem, and dcsigDirg the dccoration oflhe
cloth .The figurc bcloN is an c\amplc of an ahcrnatnc modcl r,/ kara\\obatik airbrush Nith
Malc_o bird-shapcd dccorarion.

Thc

Figurc 7.

Implcmcntalion of Airbrush on

Malc o bird-shapcd Dccoralion

Bitik (hkcn lrom rcscarch dala. 20lli).
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'l hc dcsign ol'Malc o bird (sidc \ rc$) skclch is sh li/.d \ith sc\cral \arialions lhccrcslon
thc bird skctch rcprcsc'rls lhc claraclcr'slic ofa n]aturcMalc o bird. S1f lizalion oD lhc shap€ of
drc bodr ard railofthc bird isrradc gi\ iog il sornc spaccs loe\plorc tlrc color.I'r add;tioD. such

dcsigr rclccts thc uniqucncss ro thc kara\\o baril Thc lcchnical aspcct of Lhc dclign is

\ isuali/.d on a $ork pattcm and dccomrion to add rhe morc anistic look 10 rhc cmbroidcq.
Thc skctch in thc cadl c\ploralion slcp functions as Ihe bisic in dcsigning lhc nork paucm lo
mirimi4 nistakcs in dcsigning (hc motif on kararo cmbroidcrt The figurc bclo{ is an

c\amplc ofan altcmali\ c Dodcl r)/ karasobatik airbrush $ ilh Polopnlo-shapcd dccomtion.

Figurc Ii. Polopalo-shaped D€coration
_nrc 

lmplcmcrration ofAirbrush on Balik (lakcn from rcscarch data.20l13).

Thc rcsu lt of lhe Ir s alilal ion of lhc conccpl o l dcsign cn bcds thc con s idcrnlion ol tcch ictl
aspccl and a.ristic touch th6l is c\pcclcd lo protllolc thc \ arialion of kam\o noljfs. Thc local

\\ isdom of Coronralo. such as ihc h tcgration of lu:rlc o fud Polopalo motifs. is also a'ron g 1|rc

aspccrs rhal should bc takcn ido account . Thc combinalion of colors. i.c. rcd. dark t'cllo\\
(gold). grccn and purplc rcflccls the \aluc olTilabatnila or thc foul colors ofGorortalo (Rusli.

2000). Each c olor has ils ,ncanin g. srch as bra\ ell and responsibili\ (red). nobleness. lo) altr'.
greah€ss a d honcst) (dart rcllo\ or gold). fcrtilit\. \eahh flnd peace (grc€n). and clegance

and prcsrigc (purplc). lhc implcncnlalion ofarbrush colorirg arms to add thc jnprcssion of
thc complc\itI olrhc arh\ort that dilfcrs kari$o \ rth othcr cmbroidcflcs Thc applicalion ol'
airbrush on kara\o balik rcsulls ii a trniqoc Bradation ofcolors- making thc c,nbroidcn looks

nrorc \aricd. Il is cxpccted thaL drc 
'rc$ 

lool rdds more acslhclic \akc lo thc cmbroidert bl
nhich ltrc karr\o bccomcs a supcrior producl

.1. Conelusion

Tlic idcntificalion and anal) sis of charactcristrcs rc suk in a pobn tial- ncl\ kanr o cmbroidc{ .

Tllc (rcngilt of hnndmadc balik prodrcts is of \aluablc bccausc it is not mass produccd

\hcre it is cotrsidcr€d as lhc LrDiqucncss oflhis ne\ ka'n\o embroideo The lack ofkara\\o
motifs isduc ro rhe inabilil] lo dcsigD a'd dm$ a pnltcn Thc abilitl ofrhc artisans io ctrlting

thc labdc fibcr is ccntrnl {o lhc production ottaraso. ln othcr sords. thc complc\ill of the
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application ol molifs rs dclcrm aflcd b) thc rcsu lls ol thc cul of fabnc: this also scn cs as lhc

basics ofdesiBrirg tl'c conccpt. This lato bccorncs lhc grounding jn dcsigrriIlg lhc Notifof
lara\o balil $ilh airbrush lirishnrg c\clusi\c 10 this 

'nodcl 
thrl diiTers il \ritlr othcr si'nilar

cloth As a rcsult. it is c\pcctcd that this local product can co pctc nnlioni\idc.
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